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CPEJACTBA CO3JAHUA KOMHUYECKOI'O DODPEKTA
B PACCKAS3E C. JIUKOKA “AN IDEAL INTERVIEW
WITH ONE OF OUR GREATEST ACTORS”

Buzuxoeea JI.C.

Henv. Cmamus nocésuena cpedcmeam co30aHUst KOMULecko2o dggex-
ma 6 xyoooicecmeenHom npouszsederuu. Llenv ucciedosaniis 3akmouaemcs
6 KomniekcHom ananuze paccxkaza Cmusena Jluxoxa «An Ideal Interview
With One of Our Greatest Actors» O 8bIsAGNIEHUA TUHCBOCINUAUCTIUYE-
CKUX cpedcma, 00ecneyusaouux O0CmudiceHie KoMuieckoeo aghgexma.

OcnosHbie Memoowl, UCNOIL30BAHHBIE @ UCCIEO08AHUL. ONUCAMENb-
HO-GHATUMUYECKUL U MO0 KOHMEKCMOA0SULECKO20 AHANU3A.

Pesynomamot. [Ipoananuzuposas cyuecmsyloujue nOHsmusi KoMu-
YecKko20, a Mmakdice cpeocmed, penpe3zenmupyiouue KOMudeckutl a¢h-
¢exm 6 pacckaze Cmusena Jluxoxa «An Ideal Interview With One of
Our Greatest Actorsy, asmop npuxooum K 6ble00y, 4mo noCcieoHull 0o-
cmueaemcesi ROCPEOCMEOM PA3TUYHBIX CIUTUCIUYECKUX NPUEMO8, 2Na6-
Hble U3 KOMOPBIX UPOHUS U KOMUYECKoe npeysenudenue (eunepbona).

Oobnacmo npumenenus pe3yiomamos. llonyuennvie 8 xooe ucciedo-
BAHUS PE3VILMAMbL MOZYM ObIMb UCNONB3068AHBI 8 NPENOOABAHUU CINU-
JIUCMUKU AHSTULICKO20 SI3bIKA U UHMEPAPEmayuy mekcmd.

Knrwoueswle cnosa: komuueckoe; komuueckuil d¢hpghexm, uponust; ca-
Mupa, s3bIK08ble CPeoCcmea,; CIMUTUCTIUYECKUe npuembl, 2unepood.

MEANS OF CREATING A COMICAL EFFECT
IN AN IDEAL INTERVIEW WITH ONE OF OUR GREATEST
ACTORS BY S. LEACOCK

Bizikoeva L.S.

Purpose. The article is devoted to the means of creating a comical
effect in belles-letters texts. The goal of the research is to determine the



© Modern Studies of Social Issues 91
2019, Volume 11, Number 4 « http://soc-journal.ru

main lexical and stylistic means Stephen Leacock employs to achieve
comical effect in his story An Ideal Interview with One of Our Great-
est Actors.

The main methods of the research are based on the analytical-de-
scriptive one and the method of contextual analysis.

Results. Having analyzed the existing definitions of the term “comi-
cal”, as well as the stylistic devices Stephen Leacock employs in his sto-
ry, we came to the conclusion that comical effect is achieved by means
of various stylistic devices, mainly irony and hyperbole.

Practical implications. The received results can be used in teaching
stylistics of the English language and stylistic analysis of the text.

Keywords: comical; comical effect; irony, satire; lexical means, sty-
listic devices, hyperbole.

[MonsiTHe «KOMHUYECKOE» TPEACTABIAET cOOOH OHY U3 Hauboee
CIIOKHBIX (PHI0CO(CKO-ICTETHICCKUX KaTeropuii, KoTopas eIie co Bpe-
MeH APHUCTOTEIS SIBISIETCS] 00BEKTOM MCCIIEA0BAHMUS TPAKTHUECKU BCEX
FYMaHUTApHBIX HAYK: QUI0COPUH, SCTETHKH, TUHIBUCTUKA U MHOTHX
JPYTHX. B cHIly OTCYTCTBHS MPaHMIL, PA3ICISIONINX TAKHE TOHATHUS KaK
«KOMUYECKOE», KIOMOPY», KHPOHUS», YETKOH TEOPUHU KOMUYECKOTO JI0
CHX TIOp He BbIpaboTaHO. IMEHHO 3TOT (haKT BIUSET HA IEPMAHEHTHBIN
HHTEpEC UCCIIENOBATENCH Pa3HbIX 00IacTeil HAyKH K 9TOM KaTeropuu.

Hecmotpst Ha G0JBIIIOE KOTHUYECTBO padOT, TOCBSIICHHBIX H3YUYEHHIO
SI3BIKOBBIX CPEJ/ICTB, UCTIONIB3YOIIMXCS UCKITIOUUTEIHHO B IEIISIX CO3/1a-
HUS KOMH9Yeckoro 3 dekra B Xyn0KeCTBEHHOM MTPOU3BEICHUH, TPoOIIe-
Ma 0CTaeTCsi OTKPBITON. DTO, IO MHEHHIO HEKOTOPBIX HCCIIEIOBATEIICH,
MOXHO OOBSICHUTB TE€M, UTO JI0 CUX IOp HE pa3padoTaHa eIHas CUCTe-
Ma, KOTopasi BKJItouaja Obl Bce SI3BIKOBBIE CPEJICTBA CO3/IaHMS KOMUYe-
ckoro apdekra [4, c. 92-95]. B HacTosIel cTaTbe MBI HOMBITAEMCS e1le
pa3 mpoBECTH Mapayieab MeXKIy GaKTOpaMH, CBA3bIBAIOIIIMMH MOHSITHE
«KOMHUYECKOE», «KOMUICCKHI dPPEKT» C SI3bIKOBBIMU CPEICTBAMU JI0-
CTIDKEHUS 3TOTO DB PEKTa B XYN0KESCTBEHHOM MTPOU3BE/ICHHU.

Kak npaBuio, st JOCTHXKEHUsT KOMHUYECKOTO 3(h(dekra aBTop mpo-
M3BEIICHUS UCTIONB3YET BCE SI3BIKOBBIC CPENICTBA, @ UMEHHO: (poHeTHYE-
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CKHe, IEKCHYEeCKHe, IpaMMaTHIecKue 1 ¢ppazeonorundeckue. [Tucarens,
LEeJIb KOTOPOro TOCTHKEHHE KOMUYECKOTo 3 (PeKTa, JOIKEH YMETh
[IPUIABaTh UCIONb3YEMbIM CPEACTBAM CAaTUPUUYECKYIO WM FOMOPUCTH-
YECKYIO OKPAcKYy.

OOBeKTOM HAIIETO MCCIEOBAHNUS SIBUIICS PaccKa3 OJHOTO M3 He-
MIPEB30IIEHHBIX MACTEPOB )KaHPa FOMOPUCTUYECKOTO paccKasa, KaHal-
ckoro nucarenst CtuseHa JIukoka «An Ideal Interview With One of Our
Greatest Actors». Bei0op mmenno storo npoussenenus C. JInkoka Ot
HeciydaeH. B otnnume ot pacckazoB «How We Kept Mother’s Dayy,
«How to Avoid Getting Married», «My Financial Career» u HEeKOTOpBIX
npyrux, «An Ideal Interview With One of Our Greatest Actors» He Tak
M3BECTEH MUPOKOMY KpyTy untaresieir. Ecim B pacckazax «My Financial
Career», «The Life of John Smith», « Melpomenus Jones» C. JIukok u
MOACMENBACTCS HaJl CBOMMHU HE3aJaWIMBBIMU I'€POsIMU, Hall UX ci1abo-
CTSIMH M HEJIOCTaTKaMH, ¥ 3TO JOOPOMYIIHBIA CMEX C OONBIINON JToeit
CHMIIaTHH, TO B ceprH paccka3oB «An Ideal Interview With.....» romop
C. JIuxoka nmpuoOperaeT coBceM HOM 0TTeHOK. OH H300pakaeT caMo/I0-
BOJIbHBIX, TIPEYCIEBAIOIIIX aKTEPOB, MUCATENEH, YUEHBIX, KOTOPBIE CyMe-
JIM 3aHATH IPOYHOE MECTO B COBPEMEHHOM KOMMeEpUecKoM mMupe. Tem He
MeHee, IMEHHO JTOT paccKas, 1o HallleMy MHEHUIO, KaK HeJb3sl JTydIlle Jie-
MoHcTpupyeT MactepcTBo C. JIMKOKa JOCTHraTh KOMUYECKOTo 3 deKxra.

Jis packpbITUsl XapakTepa reposi 00JblIOe 3HAYCHHE UMEET €ro
poJb B Mpou3BeaeHUU. B cBoe BpeMs TeOpeTHK KOMEAMHHOIO jKaHpa
H.M. ®enp nucan, 9To KOMHYECKUH MMEPCOHAXK «TOJKEH OBITH coOMpa-
TEJILHBIM, THITU3UPOBAHHBIM, 0000IIEHHBIM, TIEPETPY’KEHHBIM, ITPEyBe-
JUYEHHBIM. B mpoTHBHOM ciiydae oH OyJIeT MOX0K Ha «OOBIKHOBEHHOTO
YeJI0BEKa» U IIPEBPATUTCS B IJIOCKYIO KOIIUIO OTAEJIBHOTO YeJIOBEKay [ 3,
c. 3—4]. imeHHOCTaKMMIIEPCOHAKEMMBICTATKHBAEMCSIBpacCcKa3e «An
Ideal Interview With One of Our Greatest Actors». [ maBHbIIi repoit —
HEKHUI «BEIUKUI» aKkTep, Z0OUTHCS HHTEPBBIO C KOTOPBIM CTOMIIO HEBE-
POSITHBIX YCHJINH, BBIXOANT HA aBAHCLICHY U HE ITOKUIAET €€ Ha MPOTs-
JKEHUH Bcero pacckasa. OH peBpaliaeT HHTEPBbIO B CIIEKTAKIIb, TJIe OH
[JIaBHOE, U, MOYKaIyl, ETUHCTBEHHOE JICHCTBYIOIIEE JIUIIO, a )KypPHAIHCT
BBICTYIIAET €r0 BOCTOPKEHHBIM 3PUTEIIEM.
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Komu3Mm cuTyanuu mpociiexKuBaeTcs C caMoro HaJyania pacckasa,
KOTJIa KYPHAJIHMCT BXOAUT B KAOMHET «BEJIMKOT0» aKTepa U 3aCTaeT ero
CUIIIINM B IyOOKOM Kpeclie. B pykax y «BeJIHKOro» akrepa ero coo-
crBeHHast poTorpadusi. OH BcMaTprBaeTCst B Hee TaK, CIIOBHO TIBITACTCS
MIPOHUKHYTH B HEMTPOHHULIAEMYIO TaliHY.

On his knee before him lay a cabinet photograph of himself. His eyes
seemed to be peering into it, as if seeking to fathom its unfathomable
mystery. We had time to note that a beautiful carbon photogravure of
himself stood on a table at his elbow, while a magnificent half-tone
pastel of himself was suspended on a string from the ceiling 5, c. 151].

B kauecTBe cpencTBa HPOHUYECKON XapaKTEPUCTUKU «BEITHKOTOY
aktepa C. JIukok mcmons3yeT onucanne ero kabmuera. [lo Bcemy Kka-
OMHETY pa3JIoKeHBI ero MOPTPETHL: OMUH — (oTorpadus B pamke, Apy-
roif — mpekpacHas OTorpaBioOpa, TPETUH — €ro POCKOIIHBIH MOPTPET,
HaNMCaHHbIN macTenplo. Drudopa of himself yka3piBaeT Ha CaMOBITIO-
OJICHHOCTh «BEJIMKOTOY» aKTepa.

«Benukuit» aktep 3asBISET, YTO ycTajl OT MyOJUYHOCTH, HO KOTIa
KYPHAJIHCT HAaYMHAET OBbUIO TOBOPHUTH, YTO HE OyneT mevyararb HHTEp-
BBIO, «BEIUKHI» aKkTep, TTyOOKO BO3MYIICHHBIN 3TUM (DakTOM, TIpe-
peiBaet ero: “‘Publicity!” he murmured rather to himself than tous.
“Publicity! Why must one always be forced into publicity?”

1t was not our intention, we explained apologetically, to publish or
to print a single word...

“Eh, what?” exclaimed the Great Actor. “Not print it? Not publish
it? Thenwhatin...” [5, c. 152].

W3BecTHO, YTO OJHUM M3 CaMBIX JYUIIHX CIOCOOOB JOCTHXKEHUS KO-
MHYECKOro 3 PeKTa SBISIETCS KOHTPACT. B Xy/I0)KECTBEHHOM TEKCTE KOH-
TPacT — OJIMH U3 BHIOB CEMaHTUKO-CTHINCTUUECKOM OpraHN3alliy TEKCTa;
OH TIPOSBIISIETCSI KaK HA (JOHETHUECKOM, MOP(OIIOT HUECKOM, JIEKCHYECKOM,
TaK ¥ Ha CAHTaKCHYeCKOM ypoBHe [2]. JKypHaucT 3a/1aeT «BETMKOMY» aK-
TEepy BOIMPOC, CUUTALT JIK OH CceOsl TPArHUeCKUM JIMO0 KOMHYECKUM aKTe-
pom: “And now,” we began, ‘may we be permitted to ask a few questions
about your art? And first, in which branch of the drama do you consider that
your genius chiefly lies, in tragedy or in comedy?” 5, c. 152].



94 © CoBpeMeHHbBIE HCCIETOBAHUS CONUATIBHBIX MPODJIEM
2019, Tom 11, Ne 4 « http://soc-journal.ru

AOCOJIOTHO HE 3a/TyMBIBAsICh, «BEJTMKUID aKTep 3asBIISIET, YTO €r0 «re-
HUIO» MTPEKPACHO YAAIOTCS KaK TParuuecKue, TaKk 1 KOMEIUHHBIE POJIH:

“In both,” said the Great Actor. <...> “I excel in each of them.”
[5, c. 152].

Kypnanuct neitaetcst nepedpazupoBarb BOIPOC U TOBOPHUT, YTO
«BEJIMKHI aKTep, HABEPHOE, XOTEJ CKa3aTh, YTO OH CKOPEE TParukK, 4eM
koMuK. «Benukuiiy akreprapupyer: “My genius demands both tragedy
and comedy at the same time.”’[5, ¢. 152].

Komuueckwuii 3p ekt Bo3HHKaeT Ha OCHOBE MPOTHBOIOCTABICHUS
MOHATHH «TParuk» M «KOMHK». Halll akTep HaCTOIbKO TeHUAJICH, YTO
eMy HHYETO He CTOUT ChIrpaTh Kak poib ['amiiera, Tak v, HaIIpUMeEp,
[eTpy4uo n3 xomeauu « YKpolleHue cTponTuBoii». O0paiaer Ha cedst
BHUMaHUE «CKPOMHOCTB» akTepa. OH, Kak Obl HE 3aMeuasi, 4YTo KypHa-
JINCT HAa3bIBAET €I0 «I€HUEM», BTOPUT eMy: «MOM reHHil — 3TO Tparuk
U KOMHUK OJTHOBPEMEHHO.

OnauM U3 coco0OB TOCTHKECHHSI KOMHUEcKoro dddexra MoryT
CTaTh NOXBaja U 0f00peHne. B coueTaHnu ¢ APYyrHMU CIOBAMH U MPH
HaJIMYUU UPOHUYCCKON MHTOHAIIMUA OHM MOTYT IMPHOOpETaTh MPSIMO
MIPOTHBOIIONIOKHOE 3HAUYEHHE U TIPEBPAILATHCS B CPENICTBO JOCTHKCHUS
komuueckoro 3 dekra [1, c. 474-478].

Tak, Ha cJI0Ba «BEJIIMKOTO» aKTepa, YTO OH COBEPILECHHO TO-HOBOMY
ceIrpaet ponb ['amieTa, :KypHanucT Bockiaumaer: ‘A new Hamlet! Is
such a thing possible?” [5, c. 153].

Ho B ueM xe HOBU3HA poisid ['amiieTa B MHTEPIPETAUN «BEITUKOTOM
aktepa? On mepeojeBacT ['amieTa B 0Ky U3 KOPUIHEBOTO Oapxara
BMECTO YEPHOT'0, IOCKOJIBKY ITOCIIE TIATEILHOTO U3yUeHHS UCTOpUYC-
CKHUX JIaHHBIX OH IPHIIIEI K BBIBOMY, YTO YEPHOTO Oapxara B TO BpeMs
MIPOCTO HE CYIIECTBOBAIIO. JKypHAIIMCT BOCKIIMIIACT, YTO 3TO MPOCTO pe-
BommrornoHHoe BuaeHue ['amnera: “In Shakespeare’s days I could prove
it in a moment if you had the intelligence to understand it, there was no
such thing as black velvet. It didn t exist.”

“And how then,” we asked intrigued, puzzled and yet delighted, “do
you present Hamlet?”

“In brown velvet, " said the Great Actor:

“Great Heavens,” we exclaimed, “this is a revolution.” [5, c. 154].
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Komuueckuii a3 dexT mocTuraercst mocpeacTBOM rurnepOoIr3anum
cioBa revolution.

Creayromum cirygaeM TunepOoIr3aiy sIBISICTCS 3asBICHHUE «BEJH-
KOTO» aKTepa 0 TOM, UTO JUIs M3BECTHOII CIIeHBI ¢ ueperioM Mopuka emy
He MOHAA00MIIOCh HU €MHOTO ciioBa. JKypHAIHCTHI TaK BIEYATICHBI,
YTO HA3BIBAIOT 3TO HEMPOCTO peBoNonuel (revolution), a OTKPOBEHH-
em (revelation): “Why!” we exclaimed, beside ourself with excitement,
“this is not merely a revolution, it is a revelation.” [5, c. 154].

Komuueckuii 3ppexT mpou3BOAUT TAKKE JIMHIBUCTUYECKOE OOBI-
IpBIBaHUE (UTIYpAIBHBIX BBIpaXKCHUH U aopu3MOB, nmapemMuid, Gppase-
OJIOTM3MOB H T.II.

[Ipu ynomuHanum u3BecTHOM (Ppassl u3 moHosora ['amiera «To be
or not to be», «BENUKUN» aKTep 3asBUII, YTO HA CAMOM JIeJIe STOT MO-
HoJor ['amieT mpon3HOCUT Npo cedsl, YTO OH CHIFPAET ITOT MOHOJIOT
B a0coyoTHOM TuiMHe. Ha BOMpOC M3yMIIGHHOTO XYPHAIHCTA, KaK
€My 3TO YIacTCs CAENaTh, «BEITUKHUID) aKTep OTBEYAET, UTO OH OyaeT
UTPaTh UCKIFOYUTEIIBHO CBOUM JIHLIOM: “Now observe. It is a soliloquy.
Precisely. That is the key to it. It is something that Hamlet says to himself.
Not a word of it, in my interpretation, is actually spoken. All is done in
absolute, unbroken silence.”

“How on earth,” we began, ‘can you do that?”

“Entirely and solely with my face.” [5, c. 155].

Ho kax ’xe 3T0 BO3BMOXXHO CHITpaTh MOHOJIOT 6e3 cioB? B3rmsHys
Ha JIUIO0 «BEJIUKOTO» aKTepa, XKYPHAIUCT MOHSI, YTO 3TO BO3MOXKHO!
Goodheavens! Was it possible? We looked again, this time very closely, at
the Great Actor s face. We realized with a thrill it might be done. |5, c. 155].

Hapsiay ¢ BeIlIenepeyrciIeHHBIME PHEMaMU BECbMa POy KTUBHbI-
MU CpEJICTBAMH, PEATH3YIONIMMHU KOMUYECKYIO YCTAaHOBKY aBTOpa, SIBJIsI-
FOTCSI MHOTOYHMCIICHHBIC BOCKIIMIIAHUS J)KypHaucTa. Ha kaxayro peru-
Ky «BEJINKOTO» aKTepa, oH BocknunaeT “Good heavens!”, “Wonderful!”,
“Marvellous!”

Ho xynbMuHanueil MHTEPBBIO SIBUIIOCH 3asIBJICHUE «BEJIMKOTO» aK-
Tepa, 4To eMy He Hy)keH TekcT lllexcrupa, 4To OH MpPEKpacHO MO-
XKeT 00oHTHCh U 0e3 3TOro Tekcra, uto lllexcnup «orpaHuunBaeT»
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ero: “Shakespeare cramps me. What [ really mean to convey is not
Shakespeare, but something greater, larger, how shall I express it —
bigger.” The Great Actor paused and we waited our pencil poised in the
air. Then he murmured, as his eyes lifted in an expression of something
like rapture. “Infact — Me”. [5, c. 156].

Komuueckuii a¢ ekt co3naercs npu MOMOIIM puemMa rpaganuu. B
9KCTa3e «BEIMKHI aKTep 3asBISAET, UTO OH 3a/JlyMaJl IIepeaTh HEUTO
Oosee rpanno3Hoe. CHHOHUMHUYHBIC TIpUIIATaTesbHbIe greater, larger,
bigger, KOTOpBIE «BEITUKUI» aKTEP MCIIOIB3YET AJISI OTMCAHUS CBOCTO
coOcTBeHHOTO BHUCHUS Tbechl Lllekcnupa, HU 4TO MHOEKaK Audupam-
OBI, KOTOpPEIE OH MTOET caMoMy cele.

[IpoBenenHnsIii aHaTU3 MOKa3al, 4To B pacckaze C. JIukoka «An
Ideal Interview With One of Our Greatest Actors» HaOntomaercs ya-
cToe cMeleHne (opM, MPUEMOB U CTHIIMCTHUECKUX CPEICTB CO3IaHMS
komudeckoro 3¢ dexra. HecMoTpst Ha 3T0 aBTOpY MPEKPacHO YAAIOCh
JOOHTKLCS CBOCH 11eJIH, a UMEHHO BhIpa3uTeIbHON KoMuaHOCTH. Cpenun
JIEKCUKO-CTHIIMCTHIECKUX CPEJCTB CO3AaHMs KoMUueckoro ddekra
peolnagaouMy B PaccKas3e SBISIOTCS CUTYaTUBHO-00YyCIIOBICHHAs
UPOHUS, CO3aBacMasi MOCPEICTBOM ITOXBAJIbI, KOMHYECKOE MPEYBEIH-
yeHue (rurep0oia), KOHTPACT, MapajuieIbHbIe KOHCTPYKIIUU U SITUTETHI.
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