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OCOBEHHOCTH PA3PYIIEHUA «<YETBEPTOM CTEHBI»
B NIPOU3BEJAEHUAX I/ KOHATAHA CTPAY/JIA

Tunvxu A.I1O.

Henv. Cmamos nocesujena ucciedo8anuio NOHAMUS «4emeepmoll
CMeHbLY 8 COBPEMEHHOU AHIOA3LIYHOU XYOOHCECHEEHHOU TUMepamy-
pe. Lenv uccnedosanus 3axnouaemcs 6 ananusze 0CoOOeHHoCmerl UCnolb-
308AHUA NPUEMA «PA3PYULEHUS YeMBEPMOTL CIEHbLY 8 NPOU3BEOCHUSIX
Iiconamana Cmpayoa “Lockwood & Co.”” u “The Bartimaeus trilogy”.

Memoowt uccnedosanus sxiouarom 6 cebs aHaIu3 Hay4Hou aume-
Pamypbi, Memoo CNIOUHOU bIO0PKU MAMEPUANA U MEMOO JTUHSBUCTU-
YecK020 ONUCAHUSL OAHHBIX.

Pezynomameut. [Ipoananuzuposas nonsmue «4emeeépmori Cmensvly U
0cobeHHOCMU €€ «PA3pYULeHUsy, d MAKHCe PACCMOMPes IO A6lleHUe 8
kuueax /Joic. Cmpayoa, MOdiCHO coenams 661600 O MOM, YO A8MOp Ha-
MepPEeHHO cmupaem panuybl Mexcoy PeaibHbIM MUPOM U BbIMbIULTIEHHbIM
0J151 QOCMUIICEHUSL 00PA308AMENLHOU YelU U KOMUHECKo20 I gdexma.

Oobnacms npumenenusa pezynobmamos. Ilonyuennvle 6 xo0e uccie-
008aHUsL Pe3VILINAMbL MOZYM ObIMb UCHOIB308ANHbL HA KYPCAX umepa-
nmypogedeHus:, uHmepnpemayuy mekcma.

Knroueswie cnosa: «uemsépmas cmenay,; Xy0oxcecmeeHHas aumepa-
mypa, xy002icecmeeHublll NPUEM, YUumameis, 2epoti, OuUanioe.

THE PECULIARITIES OF DESTRUCTION
OF “THE FOURTH WALL” IN THE WORKS
OF JONATHAN STROUD

Tilki A. Y.

Purpose. The article is devoted to the study of the concept of “the
fourth wall” in modern English-language fiction. The goal of the re-
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search is to analyze the peculiarities of the use of “breaking the fourth
wall” technique in the works of Jonathan Stroud Lockwood & Co. and
The Bartimaeus trilogy.

Research methods include the analysis of scientific literature, the
method of continuous sampling of material and the method of linguistic
description of data.

Results. After analyzing the definition of the term “‘fourth wall” and
the features of its “‘destruction”, as well as considering this phenomenon
in the books of Jonathan Stroud, we can conclude that the author delib-
erately blurs the boundaries between the real world and the fictional to
achieve an educational goal and comic effect.

Practical implications. The received results can be used in the cours-
es of literary criticism, interpretation of literary text.

Keywords: “the fourth wall”; fiction; literary method; reader,; hero;
dialogue.

[NoHsATHE «UeTBEPTASI CTCHA» BIIEPBBIC OBLIO UCIIONB30BaHO [lenu [u-
npo B XVIII B. B CBS3U C MOSABIEHUEM «TeaTpajibHOTO peann3May. Cam
TEPMHUH HETOCPECTBEHHO CBsI3aH C KOHIIENIINEeH Tearpa 1 0003Ha4YaeT
BOOOpa)KaeMyI0 IpaHHMILy, CTCHY MEX1y 3putTesieM u akrépom [S]. MHbI-
MU CJIOBaMH, aKTEPHI He 00PaIaloT BHUMAHUS HA 3PUTEIEH, TIOJHOCTHIO
COCPEOTaYMBasCh Ha APaMaTHYECKOM MHUpe. Takoe COCTOSHUE MOy IH-
JI0 Ha3BaHME «ITYOJMYHOE YEIWHEHHE», TO €CTh BCE MPOUCXOAdIIee Ha
CIIeHE CIIOBHO OT/EJICHO OT HabmoaaTeneil HeBuanMoii creHo. [lozanee
TEPMHUH BBIIIIEI 32 TPEeIbl Tearpa, 0003HaYast COOON TPAHUIIEI MEXKITY
JF0OBIM BBIMBIIIUICHHBIM MUPOM U €ro 3putelisivu. Ero yrorpebnenue Ha-
Oronanoch 1 B APYTHX BHAX MCKYCCTBA TaKMX, KaK KUHO, IUTEPATYDA,
KOMITEIOTEPHBIE UTPHI U JP.

«YerBépras cTeHa», Kak W Jrobas apyras, MOXKET OBITh pa3pyIlIeHa.
Yare Bcero 3To0 MPOUCXOIUT B KUHO. B OOMBIIMHCTBE CilydyaeB MMEHHO
Omaromapst prTbMaM JIFOAM y3HAIOT O TAKOM TOHSITHH, KaK «9IeTBEPTAs
CTeHa». Eciy roBOpUTh 0 METO/IaX pa3pyLICHUs] «UETBEPTON CTEHBD, TO
OHH OBIBAIOT Pa3HBIMH:

1) Ob6parmmenne repost K 3pUTEIIO. 3aKITI0YaeTCsl B TOM, YTO TIEPCO-

HaX, VIS B KAMEPY, BCTYNAET CO 3pUTENEM B JUAJIOL, KOMMEH-
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TUPYET CIOKET, COOOIIAET KaKyr-T100 HH()OPMAIIHIO HITH TIPOCTO
Ppa3sMbILUIAET O YEM-TO.

2) Bsmsag Ha 3putens. Mcnons3yercs B JpaMaTHYHBIX MOMEHTaX
JUIsl YCUJICHUSI HANPSDKEHHS, B Ka9eCTBE MPUIIIALICHUS TIPUHSTh
y4acTHe B )KYTKOM JICHCTBUH.

3) Ortka3s ot ycioBHOCTH. [Ipenmnonaraer OTKpHITHI BBIXO[ ITEpCOHAa-
JKel 3a Mpeesbl YCIOBHOTO MPOCTPAHCTBA, TO €CTh B KaJIpe IM0-
SIBJISTIOTCSI KAMEPbI, MUKPO(OHBI, YWICHBI ChEMOYHOM TPYTIITBL, CaM
pexuccep. [lenmaercst 9To I JOCTHKEHHS KOMHYECKOTO S eKTa.

4) Ortka3 oT «ueTBEPTOH CTeHb». B naHHOM citydae JieiicTBHe BbIIA-
éTcs 3a peanbHOE. DTO MOKET OBITh CTHIIM3ALUS O] PETIOPTaK
WM ChEMKA MTPOUCXOJSIETO HA TFOOUTEIBCKYIO KamMepy.

He mHOrMeE 3Ha10T, 4TO NPUEM PA3PYLLEHUS «UETBEPTOU CTEHBD) YIIOTPE-
OnsieTcst U B XyloKeCTBeHHOH Jiteparype. Camo MoHsITHE «4eTBEPTOH cTe-
HBI» 3[IECh OMPEICIISIETCS TEM, UTO IEPCOHAXK HE MOA03PEBAET O BHIMBIIII-
JICHHOU MPUPOJIE CBOETO MHUpPa M BEAET ce0sl COOTBETCTBYIOIIMM 00Pa30M.
A pa3pylleHre TPaHuUIIbl MEXKY PealbHOCTBIO U BEIMBICIIOM HPOMCXOUT
TOT/Ia, KOTJIa JINTePATy PHBIA TIEPCOHAK HAMPSIMYIO 00paIlaeTcs K YNTaTeITro
C MIOMOIIIBIO PETUTUKH WITH JISHCTBHSL. BBIBAIOT citydam, Korjia B MUPE KHUTH
MOSIBIISTIOTCS PEeaIbHBIC JIFOH, B OCOOCHHOCTH CaM aBTOp, CTAHOBSITCS Ya-
CThIO ucTopun. Hanpumep, BcTpeda mepcoHaxeii nmukia « TémMuas oanrHsn
co Crusenom Kunrom. Cunraercs, 4To TakOM HOAX0 AaéT BO3MOXKHOCTh
YHUTATENIO TTy0XKe MOTPY3UTHCS B BHIMBIIIICHHBIH MHUpP TIPOWU3BE/ICHHS,
3aCTaBIIET TIOBEPUTD, YTO BCE COOBITHS IPOUCXOJIAT HA caMoM Jiee [5].

B nanHHOI cTaThe Mbl PACCMOTPUM IOHATHE «YETBEPTON CTEHBI» Ha
npuMepe npousseneHuit J>xonarana Ctpaymna, 0COOEHHOCTh TBOPYECTBA
KOTOPOTO 3aKJII0YAETCS B TOM, YTO €ro EPCOHAKH OepyT POIIb paccKazym-
Ka Ha ce0s U BEAyT AUAJIOT HETIOCPEACTBEHHO ¢ yuTareneM: “You might
notice I’d slightly abandoned my attempts at keeping it light-hearted. That
was because the thing in the study had already picked up on my agitation,
and was now drifting through the door” [6, ¢. 35]. 3nech MbI BUIUM, KaK
TeporHs OOBSCHSIET, TOUYeMYy HaKpUYaia Ha CBOETO JIpyTa.

WHorna repou OTBEYarOT HA HEMbIC BONPOCH unTarenei: “Why?
Because, entirely unexpectedly, we had stepped out of our world and
into another place. Where was this place? That’s hard to say” [8, c. 23].



© Modern Studies of Social Issues 277
2020, Volume 12, Number 1 ¢ http://soc-journal.ru

Wnn 3nakomsT ¢ npyrumu nepconaxamu: “Have I mentioned Kipps
before? He’s a team leader for the Fittes Agency’s London Division... Be-
ing diplomatic, I’d say Kipps was a slightly built young man in his early
twenties, with close-cut reddish hair and a narrow, freckled face. Being
undiplomatic (but more precise), I’d say he’s a pint-sized, pug-nosed, car-
rot-topped inadequate with a chip the size of Big Ben on his weedy shoul-
der. A sneer on legs. A malevolent buffoon. He’s too old to be any good
with ghosts, but that doesn’t stop him wearing the blingiest rapier you’ll
ever see, weighed down to the pommel with cheap paste jewels” [7, ¢. 21].

Ocoboe BauManue crenyet ynenuts uukiny Jx. Crpayna « Tpunorus
baprumeyca». B nanHo# Tpuioruu noBecTBOBaHUE BEAETCS OT JIMLIA
TPEX TepCOHAXKEH, HO 0COOCHHO CHIILHO 3alIOMUHAIOTCS TIABHI, HAITH-
CaHHBIE OT JIMIIA J)KUHHA bapTumeyca, Tak Kak 3TOT Iepoil IOCTOsHHO
«JIOMaeT YeTBEPTYIO CTEHY». DTH INIaBbl CONIPOBOXKIAIOTCS TPUMEYaHHU-
SIMH, COZIEP KaIlIMU COOCTBEHHBIE MBICIH 1 KOMMEHTapHH OTHOCHTEIb-
HO CIO’KETa M TIOCTYTKOB ApYyTrux nepconaxeil. Cam J[x. Ctpayn ynmomu-
HaJ, YTO JKUHH CO CBOMM CapKacCTUYHBIM U IpyOOBaThIM XapakTepoM
UACaIbHO MOAXOAUT Ha POJIb PACCKA3UMKa, U TO3TOMY PACCTABIATh €T0
eXHIHbIe CHOCKH aBTOpY ObLIO BBOIHE HHTepecHO. CHOCKH IoMeria-
IOTCSl B KBaJ[paTHbIe CKOOKH M COJIEPXKAT PA3HOTO pojia MH(OpMAIIHIO.
Oto MoryT ObITh 3a0aBHBIC MosicHeHus: “No magical alarm sounded,
though I did hit my head five times on a pebble [Once each on five
pebbles. Not the same pebble five times. Just want to make that clear.
Sometimes you human beings are so dense]” [9, c. 23]. JlanHoe nipume-
YyaHue U30aBisieT OT HeloOpa3yMEeHUH U TIOKa3bIBaET, YTO MEPCOHAX HE
HACTOJIBKO DJIYTIbIH, KAKAM €ro MOIJIU OBl CUUTATh.

Wnm BociomuHanwms mxuaHa: “That might be fun: there was bound to
be a way of misinterpreting his request and upsetting him [One magician
demanded I show him an image of the love of his life. I rustled up a
mirror|” [9, c. 15]. Takum 0Opa3oM, YUTaTENh TAKXKE Y3HAET HEMHOTO
0 TIPOIIIJIOM Teposl.

Bornee Toro, mpuMedaHus BKIIFOUAIOT B c€0 O0BSCHEHNS yCTPOMCTBA
MHpa, B KOTOPOM Tipoucxoasat coobitus: “My leathery wings moved in
strong, slow beats; my eyes scanned the seven planes to the horizon
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[The Seven Planes: The seven accessible planes are superimposed upon
each other, and each reveals certain aspects of reality. The first includes
ordinary material things (trees, buildings, humans, animals, etc.), which
are visible to all; the other six contain spirits of various kinds going
quietly about their business...]” [10, c. 10]. [Ix. Ctpayn yoexxaéH, 4to
HUKTO HE PACCKa)KeT 0 CBOEM MHUpE JIydlle, YeM caM IIEPCOHAK.

Kpowme toro, mpuém «pa3pyIieHus: 4eTBEPTOI CTEHBD CITYKHUT 00pa-
30BarenbHON Henu. Hanpumep, Koraa repoil Npou3BeAeHUS YIIOMUHAET
uctopuueckre GpaxTbl, KOTOPbIE MEPEJIeTaIOTCs C CIOKETOM, HO TPU
9TOM HE TepsIoT cBoeil noctoBepHocTu. B kuure «Konbio CoaoMoHay
B Pa3roBope JIByX JUKMHHOB BCTpedaeTcs HazBaHue ropoaa Kangerr. 3o
pealbHO CYILIECTBOBABIIMM IOpoA, U JUKUH bapTumeyc B npuMedaHuu
pacckasbIBaeT 0 OMTBE, KOTOpasi UMella MECTO Ha TEPPUTOPHHU 3TOTO TO-
pona [11, c. 237]. B npousBeneHun BO BpeMsl OHOTO U3 IUAJIOTOB TaK-
JKe 3aXOJIUT pedb 0 Topose Dpuay. biaronapst CHockaM YUTaTeNb MOXKET
co311aTh B CBOEH rojioBe o0pas aroro ropoaa [11, ¢. 15].

Pa3pymienue «4eTBEpTOIi CTEHB — MHTepecHbIN puéMm, u JIx. Ctpa-
YA MacTEPCKHU UCIONb3YET €r0, CTUPast TPAHULbI MKy PEaTbHBIM MH-
POM M BBIMBIIIIEHHBIM. [loMHMO 3TOTO, K 3TOMY IpHéMY 00paIiarTces
U JIJI51 TOTO, 9YTOOBI TOOUTHCS FOMOPUCTHYECKOTO 3 (dekTa. A MOCKOIbKY
LeJsieBas ayAuTOPHS ITHCATENsl — 3TO IETH U MOAPOCTKH, TO IPHEM «paz-
pYLIEHUS YeTBEPTON CTEHBI» MPUMEHSIETCS TAKXKE M JUISI CHATHUS HaIpsi-
JKEHHS B TEX CIIyYasx, KOT/a TePOr HaXOAATCS B OTIACHOW CHUTYaITHH.
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